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Drawn with the wind

J5i3 Cristina Sanchez-Kozyreva

Left

Wind, 2013.

Wood, wire, clamp, lawn, stone, rope, paper and pen,
100 x 600 x 250 cm, Uku island, Nagasaki.

P33

Wind, Panta rhie (detail), 2011.

Wood, wire, clamp, lawn, stone, rope, paper and pen,
1,000 x 250 x 100 cm, Kunsthal Braenderigarden, Viborg,
Denmark.

P34-35
Wind drawing, 2013. Ink on paper, 25 x 32.5 cm, Osaka, Japan.

P36
Ink-berry, 1999. Ink-berry on paper, 25 x 32.5 cm, Zuiko
Temple, Osaka, Japan.

P37
Wind drawing, 2011. Ink on paper, 25 x 32.5 cm, Osaka, Japan.

P38
Wind drawing, 2000. Ink, book, 21 x 14 x 2 cm, New York, US.

P40-41
Wind project, Biwako, 2014.

Film case, beeswax, label, wood, 33 x 7.5 x 4.5 cm, Biwako
Lake, Shiga, Japan.

P42
Wind project, Biwako (project plan), 2014.
Print, 36.4 x 25.7 cm, Biwako Lake, Shiga, Japan.

P43
Wind Project, Uku, 2013. Print, 29 x 21 cm, Uku island,
Nagasaki, Japan.

P44-45

Wind, Panta rhie, (installation), 2011. Wood, wire, clamp, lawn,
stone, rope, paper and pen, 1,000 x 250 x 100 cm, Kunsthal
Braenderigarden, Viborg, Denmark.

By Rikuo Ueda. Courtesy the artist.
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Since 1997, Japanese artist Rikuo Ueda (b.1950,
Osaka) has exclusively worked with wind as his
artistic medium. It's something to do with his
personal observations of the movements of air and
flocks of birds on the surface of lakes he has visited
or imagined. Influenced by a culture drawing from
Buddhism and Shinto, there is also something of a
respectful motivation to connect with the divine that
resides within both the animate and the inanimate,
not unlike the relationship poets cultivate with the

COSMOS.

Assembling branches, paper, brushes and ink, Ueda’s
wind drawings rely on currents of air pushing some
kind of marker onto a surface to be drawn.
Ultimately, he aims to create a structure that doesn't
use paper or ink, but only natural fibres and
substances such as sap and wild-berry extracts, and
leaves to draw on. In the meantime, Ueda has
created installations that let the natural world
perform its own calligraphy. The passing of rain or
insects, the rubbing of the pencil against the paper
pushed by gusts of wind or repetitive waves of air
make for works that are estranged but still recall the

movements of the hand.

Ueda leaves his paper installations for a week or

a month, or once even a year, during a stay in
Denmark, although that one was removed before
completion by someone apparently less patient than
the artist. In Japan, he had a studio in a tree from
2007 to 2012 in a small village near Osaka, where
he would experiment with different drawing
structures in the outdoors. Now his studio is
everywhere. Traditionally, Japanese culture is very
close to nature, with a deep connection to its many
dense forests. While in central Japan agriculture and

urban activities are common, coastal life and fishing
remain a current occupation in a country
characterised by its status as an island group.
“Fishermen need to be knowledgeable about the
weather,” says Ueda, “and so in Japan, we have
more than 2,000 names for the different kinds of

winds; actually there are 2,145 kinds, and they have

their own dictionary!”

One such wind is the haru-ichiban or the strong
southwest wind that announces the arrival of spring.

It is just like a storm that lasts for a day, marking
winter's departure and spring’s entry. Ueda has
realised many haru-ichiban drawings over the years,
and notes the failure of weather reports to predict

the spring wind in recent years, describing its transit

only afterwards.
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His lifestyle during his 20s has had a large

influence on his artistic endeavours. In his own
words a travelling hippie, he hitch-hiked his way from
India to Europe and across the continent penniless.
After coming home he became an artist; that was
more than 30 years ago, but he has kept the
essence of his nomadic, frugal adventure at the core
of his conceptual practice. Specifically, he uses a
poem that was offered to him by a Scottish man he
met in Munich to remind him of what matters: that

true joy is in the simple things.
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The technicalities of the winds' names are not what

his work is about. Ueda's interest is in situations
where drawing can be made possible, rather than
the weather conditions and the strength of the
environment. Ultimately, his work revolves around
human concerns, political at times, but also spiritual
and poetic. As such, in 1998 he went to Palestine
and Israel to create an Internet Wind Project that
would mix wind drawings made in both territories.
Ueda installed pen tablets on tree branches,

connected to a website so they could be integrated

into a single piece online. Other works of his include
collections of winds from strategic locations inside
camera film cases, including places and times such
as New York on September 11, 2001, and the front

of Jerusalem'’s Western Wall.
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It was when | was twenty three years old,
wandering, traueling around aimlessly.

Snow in Norway,

Desert in Morocco,

Mountains in Afghanistan,

Riuer in India.

In Germany, | wondered about, being penniless,
where | met Scots guy, Peter.

He had also no money.

He gaue me his own poem for my birthday.

And in Denmark, | met a wind.

Rikuo Ueda

| think we think too much

And fail to see

In simple things reflections eternity
We are cut off our own life sources
And loue lost source of

Joy and Ecstasy.

Peter Lyth
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Ueda’s mother passed away recently. In her memory,

in 2013 he created an elegant piece that includes
drawing and actions. Across Uku island, he placed
postcards in a way that forms the constellation of
Orion, letting nature create seven singular sketches.
Afterwards, the artist sent each postcard to his
mother’s house in Kawanishi, Osaka, the location of

her butsudan, or Buddhist altar.
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