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Hans Platschek-Preis fur Kunst und Schrift
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Rikuo Ueda

Der japanische Kunstler Rikuo Ueda erhalt den
Hans Platschek Preis fir Kunst und Schrift des
Jahres 2015. Der Preistrager, geboren 1950 in der
Prafektur Osaka, wird gewurdigt fur seine hinter-
grindige und facettenreiche kunstlerische
Auseinandersetzung mit dem Phanomen Wind.
Seit einer dreijahrigen Weltreise als junger Mann,
auf der ihm seine eigenen Wurzeln - die japani-
schen und buddhistischen - bewusst wurden,
sucht Rikuo Ueda nach Maglichkeiten, den Wind in
einem Transformationsprozess von Natur in Kunst
zu verwandeln.

In allen Zivilisationen und Kulturen der Welt spielt
der Wind eine zentrale Rolle: als meteorologisches
Phanomen, als Kraft- und Antriebsquelle, als
Thema in Literatur und bildender Kunst. Der Wind
wird reich assoziiert, je nach Starke, ob friedlich
nutzbar oder zerstorerisch wirkend. Insel- und
Kustenbewohner haben naturgemal} ein inniges
Verhaltnis zum Wind. Dies gilt besonders flur
Japan, dessen Bewohner an den schmalen

Kistenstreifen angesiedelt sind. .Kaze(jap. Wind]
taucht als Begriff in der japanischen Sprache mit
sehr unterschiedlichen Konnotationen auf. Die
Spanne reicht von harmlosen Figuren im Manga,
dem japanischen Comic, bis zu Kamikaze, dem
.gottlichen Wind".

Im Wind erkennt Rikuo Ueda das alles verbindende
Element, ohne Anfang, ohne Ende. Rikuo Ueda
baut Windinstallationen, die zauberhafte kalli-
graphische Arbeiten erzeugen. Aus einfachen
gefundenen Materialien baut er kleine Windhauser
oder zierliche Konstruktionen, die - vom Wind
bewegt - feine Notate ergeben. Diese Zeichnungen
erinnern an die gestische Malerei des Informel,
sind jedoch nicht impulsiver Ausdruck
individueller Subjektivitat, sondern Zeugnis einer
elementaren Naturkraft. Rikuo Ueda hat eine
.Sammlung von Wind" angelegt. An jedem Ort,
den er bereist, fangt er den Wind ein, verschliefjt
ihn in GefaBen, Tuten und Dosen, die er wieder-
rum in seinen Werken einbaut. Auch verbindet er
seine lyrisch anmutenden Windzeichnungen mit
Gedichten. Teil seiner jungsten Projekte sind
Wanderungen und Erkundungen, auf denen er
Windfahrten folgt.

Seit 1982 wurden die Arbeiten und Projekte von
Rikuo Ueda in Japan (z. B. Kyoto, Tokio, Osakal,
den USA, Taiwan, China, England, Danemark, der
Schweiz und Deutschland ausgestellt. Rikuo Ueda
wird von Mikiko Sato Gallery, Hamburg vertreten.
(Sebastian Giesen)
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étre utilisé a des fins pacifiques ou avoir un effet
dévastateur. Les habitants des iles et des régions
cotiéres ont, de par nature, un rapport intime
avec le vent, et tout particulierement les Japonais
qui habitent sur une étroite bande littorale. Le
terme « kaze » (vent en jap.] a de trés nom-
breuses connotations dans la langue japonaise :
Cela va des personnages inoffensifs des mangas,
les BD japonaises, au kamikaze, le « vent divin ».

Rikuo Ueda voit dans le vent U'élément unificateur
universel, sans commencement, ni fin. Ses
installations de capture du vent produisent de
merveilleuses ceuvres calligraphiques. A partir
de simples matériaux trouves, il fabrique des
petites maisons ou constructions qui, actionnées
par le vent, dessinent de fines traces sur le
papier. Ces dessins, qui rappellent la peinture
gestuelle de UArt informel, ne sont pourtant pas
Uexpression impulsive d'une subjectivité indivi-
duelle, mais un témoignage de la force élemen-
taire de la nature. Rikuo Ueda a rassemblé une
« Collection de vent » : En voyage, il récolte le
vent partout ol il passe, U'enferme dans des
récipients, sachets ou boites pour le réintégrer a
ses créations. Il associe aussi des poémes a ses
dessins faits avec le vent et empreints de lyrisme.
Ses randonnées et explorations a la poursuite du
vent font partie de ses plus récents projets.

Depuis 1982, les travaux et projets de Rikuo
Ueda ont été exposés au Japon (Kyoto, Tokyo,
Osaka ...}, aux Etats-Unis, a Taiwan, en Chine,
en Angleterre, au Danemark, en Suisse et en
Allemagne. Rikuo Ueda est présenté par la
Mikito Sato Gallery de Hambourg

[Sebastian Giesen|

art KARLSRUHE and the "Hans Platschek Prize
for Art and Writing”

The Hans Platschek Prize for Art and Writing,
instituted in 2008, is being awarded in 2015 for
the eighth time. This prize honours creators of
fine art whose work is distinguished by the
diversity of stylistic and formal power of
expression following all the way through to
the use of language

In 2015 the prize is being awarded to the

Japanese artist Rikuo Ueda from Osaka. The sole

iuror is the art historian Sebastian Giesen.
J

Hans Platschek was born in Berlin in 1923. He
began as a painter in Uruguay where the family
had to emigrate to in 1939. He studied at the
college of art in Montevideo and, after taking
part in the 1st Sao Paulo Biennial, was rated as
one Latin America’s up-and-coming artists

Platschek returned to Europe in 1953 and lived in
Munich from 1955 where he rose to become one
of the leading figures of the Informel movement
in Germany. He took part in the XXIX Venice
Biennial in 1958 and a year later in the
documenta Il in Kassel.

After spending two years in Rome, Platschek
moved to London where he lived with his then
wife, the writer Gisela Elsner, until 1970 and
where a radical change occurred in his painting.
From then on he painted figurative, satirical
reflections of society which he further developed
in the 80s with symbolic paintings. In the 90s, his
art ultimately merged with Art Informel with
impulsively painted still lifes and nudes.,

His double artistic talent was revealed at a very
early stage while he was still in Latin America
and he wrote about art and South American

experiences since the 60s. His standard works
include the polemical "Die Dummbheit in der
Malerei”, which appeared in countless editions.

Hans Platschek died in February 2000 in
Hamburg where he had lived for the last 30
years. Hamburg is also home to the Hans
Platschek Foundation, which awards the prize in
his name and administers his creative legacy.
The executive board comprises Kurt Groenewold,
Marianne Hollenbach, and Sebastian Giesen. The
written estate lies in the Berlinische Galerie. "I
am a painter and write about art™ - Hans
Platschek’s own words for how he saw himself,
and how he is to be remembered through the
prize bearing his name: as “a painter who
writes”, an artist with an unerring sense for the
“mistakes of time”, incorruptible and headstrong

Hans Platschek Prize 2015 to Rikuo Ueda

The Hans Platschek Prize for Art and Writing
2015 is being awarded to Rikuo Ueda. The
winner, born in the Osaka prefecture in 1950,
1S being recognised for his profound and
multifaceted artistic exploration of the
phenomenon of wind. Ever since a three-year
tour of the world as a young man, on which he
became aware of his own Japanese and Buddhist
roots, Rikuo Ueda has been seeking ways of
transforming wind from nature into art.

The wind plays a central role in all the
civilisations and cultures of the world: as a
meteorological phenomenon, a source of power
and means of propulsion, and as a subject in
literature and fine art. The wind is rich in
associations relating to its strength, whether

harnessable for peaceful applications or
destructive In its effect. Islanders and coast
dwellers have a natural, close relationship

with the wind. This is particularly true of Japan
whose inhabitants live on the narrow stretches
of coastline. "Kaze"[Japanese for “wind”)
appears in the Japanese language as a term
with many different connotations. The spectrum
ranges from harmless characters in Manga, the
Japanese comic genre, to Kamikaze, the “divine
wind".

Rikuo Ueda sees the wind as the all-connecting
element, without beginning, without end. He
builds wind installations that create magical
calligraphic works of art. From simple materials
found along the way, Rikuo Ueda puts together
small "wind houses” or delicate constructions
that - set in motion by the wind - produce fine,
wispy sketches. These drawings are reminiscent
of the gestural painting of Art Informel but are
not the impulsive expression of individual
subjectivity but rather a testimony to an ele-
mentary force of nature. Rikuo Ueda has built
up @ Collection of Wind". At every place he
visits, he captures the wind, traps it in jars, bags,
or tins which he then incorporates into his
works. He also combines his almost lyrical wind
drawings with poems. A component of his latest
projects are rambles and exploratory walks on
which he follows the flow of the wind.

Since 1982, Rikuo Ueda’s work and projects have
been exhibited in Japan [e.qg. Kyoto, Tokyo, and
Osakal, the USA, Taiwan, China, England,
Denmark, Switzerland, and Germany. Rikuo
Ueda is represented by Mikiko Sato Gallery,
Hamburg. [Sebastian Giesen)




